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Editors’ Message
Dear Thinkers,
Language has played an important role in shaping the idea of Nationalism in this country. It is one of the many aspects that contribute to our diversity. The Constitution of India recognises 22 languages, the States have recognised
31 and other than these we have 880 languages still in use in our country!! The period of struggle for independence
saw the country getting united by one language called Hindi. It did succeed till we got independence but the question of national language has plagued our country since then!! Though we have grudgingly accepted Hindi as our
official language, we do not have a national language even after 70 years. The three-language formula of 1956
seemed to create a formal equality between Hindi and the other Indian languages to promote emotional integration.
But the implementation lacked the spirit. Added to this is a new but complex situation where, in the 21 st century we
have English emerging as the ‘link’ language of this country!! In this context there appears to be another conflict
due to which Hindi becomes the language of the disinherited masses and English a language of the elite and a symbol of the upwardly mobile Indian!
However, we see a concerted effort by many literary organisations like Sahitya Akademi, both at the State and the
Centre, and many initiatives by the Government such as the National Translation Mission which are playing an active role of bridging the gaps by way of promoting translation of literature of all Indian Languages. This has highlighted the fact that if different languages reflect the divisions that exist in this country, it is literature which brings
the hearts closer due to the sentiments and sensibilities which it echoes, irrespective of the
Inside the Issue
language it may be expressed in!! Hence, this issue of Thinklet is especially dedicated
to research work in languages and literature in our University.
Guide’s Column
2
A very well known poet of Hindi, Dhoomil in his poem titled ‘Bhasha ki Raat’ (the
night of the language) says:
तुम्हारा ये तमिल-दख
ु

िेरी इस भोजपुरी पीडा का भाई है …..
************

भाषा ठीक करने से पहले आदिी को ठीक कर…….
Let us appreciate the treasure of innumerable languages and make efforts to strengthen
their coexistence in our country; let us unite to make our country strong by speaking in
the language of love and compassion.
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GUIDE’S COLUMN
STRATEGIZING TEACHING
Heads languidly tossed on the desk, their exasperated decry on an overshot teaching session, irreverent exits
and entries into and out of class rooms on fabricated official reasons, inertia, boredom. This symbolizes a cross
section of the class room that supposedly ‘prepares’ students for life. (I am kind of sure that this reflection has
universal appraisal across and is not specific to the concerned place of discussion). Yet another perplexing rhetorical question that crossed my path, debated on, not just in the form of TELI conferences but every teacher’s
dilemma is this… Who is to be blamed? The teacher? The student? Teaching strategies? The prescriptive dictates of a fossil like system that we cling on to? Attendance and other not so academic vices that make teaching- learning experience so mundane that it loses its appeal forever? These are questions hard to grapple with,
harder to negotiate. It could draw forth thousand lame excuses in justification.
If not any of the above mentioned possibilities that induce boredom it seems to me that it is worth revisiting at
least one: teaching- learning strategies in an English class room.
To make a ‘hand full of them’ respond in a class room is close to laborious. The intellectual gargling that
seems fascinating to the teacher ‘full of sound and fury’ leaves the student not only dumfounded but makes the
act of teaching a useless exercise. Having engaged closely with histories and writings I have been on guard
against intellectual gargling. However state candidly that such indulgences are irresistible. The teacher quite
effortlessly slips into the politicking act of weaving magic through rhetoric that leaves the listener transfixed;
awe inspired but is nevertheless worthless. The students acting as recipients of such revelations are startled,
confused and manipulated into conformity through coercive strategies. Shouldn’t there be reversal of roles?
Shouldn’t prescribed classrooms and text books be overhauled, defined assessments and examination crumble
down, shouldn’t clichéd parameters that force to conform and not educate be cast off?
In contradiction to the English teacher haranguing students in a lecture hall, my attention was drawn off late to
aesthetic teaching strategies that had larger appeal, Poetry: the performance of it, Ted talks, dolls: they speak ,
sketches, skits, flash mobs out of prescribed texts and confined class rooms. Such participatory models break
down the monotony of prescribed teaching –learning environment. It has to be stated quite emphatically that a
draconian system of sorts does not make allowances for learning effortlessly. The suggested participatory
model is not about power but democratizes the student’s presence viz-a -viz the creator, the maker, the omniscient reservoir of knowledge, the TEACHER.
Dr. Sreedevi Santhosh
Doctoral Guide and Assistant Professor in English at Jain University
Email:sreedevi0110@gmail.com
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ಮಲ್ಲರಸನ ‘ದಶಾವತಾರ ಚರಿತೆ’ಯ ಕೆಲ್ವು ಪದಯಗಳ ಪಾಠ ಪರಿಷ್ಕರಣ
ಕ್ರಿ.ಶ ಹದಿನೆೇಳನೆಯ ಶತಮಾನದಲ್ಲಿ ಮೈಸೂರು ಒಡೆಯರ ಆಶಿಯದಲ್ಲಿದದ ಕವಿ ಮಲ್ಿರಸನ ‘ದಶಾವತಾರ ಚರಿತೆ’ಯು ಒಂದು ಚಂಪೂ ಕಾವಯ. ಕನನಡದಲ್ಲಿ ಮೊಟ್ಟ ಮೊದಲ್ ಬಾರಿಗೆ
ದಶಾವತಾರಗಳನುನ ಮೂಲ್ ವಸುುವನಾನಗಿ ಇಟ್ುಟಕೊಂಡು ರಚಿಸಿದ ಕಾವಯವೆಂಬ ಹೆಗಗಳಿಕೆ ಇದಕ್ರಿದೆ.
ದಶಾವತಾರಗಳಲ್ಲಿ ಮೊದಲ್ನೆಯ ಅವತಾರವೆಂದು ಪರಿಗಣಿತವಾಗಿರುವ ಮತಾಯಾವತಾರವನುನ ಕವಿ ದಿಿತೇಯಾಶಾಿಸದಲ್ಲಿ ಚಿತಿಸಿದಾದನೆ. ಈ ಆಶಾಿಸದಲ್ಲಿ ಬರುವ ಒಂದು ಪದಯ
ಸುರರೆಲ್ಿರ್ ಜಪತಪದಿಂ
ಧುರಮಂ ಜಯಿಸುವರು ತಮಮ ಮಂತಾಿದಿಯ ತ
ಸಿರಿಸುವೆನೆನುತಂ ಪೂವಾಾ
ಮರನೊಯದಂ ವೆೇದಮಾತೆಯಂ ಕಮಲ್ಭ[ವಂ]…(2,16)
ದೆೇವತೆಗಳು ಮಂತಿಬಲ್ದಿಂದ ಹಾಗು ಜಪತಪಗಳಿಂದ ಶಕ್ರುಯುತರಾಗಿ ಯುಧಧದಲ್ಲಿ ಸದಾ ಜಯಗಳಿಸುತಾುರೆ. ಹಾಗಾಗಿ ಅವರ ಮಂತಿಗಳನೆನೇ ಕದಿಯುತೆುೇನೆಂದು ನಿಶಚಯಿಸಿ
ಅಸುರನು ಬಿಹಮನಿಂದ ವೆೇದಮಾತೆಯನುನ ಕದೊದಯುಯತಾುನೆ. ಇದು ಪದಯದ ಅರ್ಾ. ಪಿಸುುತ ಸಂಪಾದಿತ ಪಿತಯಲ್ಲಿ ಇರುವ ಈ ಪದಯದ ಕಡೆಯ ಸಾಲ್ಲನ ‘ಕಮಲ್ಭ[ವಂ]’
ಎನುನವುದು ಸಂಪಾದಕರು ಮಾಡಿರುವ ಊಹಾತಮಕ ಪರಿಷ್ಿರಣ. ದೊರೆತರುವ ಅಸಂಪೂಣಾ ‘ಕ’ ಹಾಗು ‘ಚ’ ಪಿತಗಳಲ್ಲಿ ‘ಕಮಲ್ಭವ’ ಎಂಬ ಪಾಠಾಂತರವಿದೆ. ‘ಕಮಲ್ಭವ’
ಹಾಗೂ ‘ಕಮಲ್ಭ[ವಂ]’ ಪದಗಳು ‘ಬಿಹಮ’ ಎಂದು ಸೂಚಿಸುತುವೆಯೇ ಹೊರತು ‘ಬಿಹಮನಿಂದ’ ಎಂದಲ್ಿ. ಇದಕಿನುಸಾರವಾಗಿ ಅಸುರನು ವೆೇದಮಾತೆಯನುನ ಹಾಗೂ ಬಿಹಮನನುನ
ಕದೊದಯದನು ಎಂದಾಗುತುದೆ. ಇದು ಮೂಲ್ ಪಾಠ ಹಾಗು ಸಂಪಾದಕರ ಊಹಾತಮಕ ಪರಿಷ್ಿರಣದಲ್ಲಿ ಕಂಡುಬಂದಿರುವ ಪಾಠಕೆಿೇಶ. ಇವೆರಡೂ ಪದಗಳಿಗೆ ಬದಲಾಗಿ ‘ಕಮಲ್[ಜನಿಂ]’
ಎಂದು ಬದಲಾವಣೆ ಮಾಡಿಕೊಂಡಲ್ಲಿ ‘ಬಿಹಮನಿಂದ’ ಎಂಬ ಅರ್ಾ ಬರುತುದೆ. ಅಸುರನು ಬಿಹಮನಿಂದ ವೆೇದಮಾತೆಯನುನ ಕದೊದಯದನು ಎಂದಾಗಿ ವಿಷ್ಯದ ಸರಿಯಾದ ಪಿಸುುತ
ಆಗುತುದೆ ಹಾಗೂ ಪಾಠಕೆಿೇಶ ನಿವಾರಣೆಯಾಗುತುದೆ. ಇದರಲ್ಲಿ ಛಂದಸಿಯನ ವಯತಾಯಸವೂ ಆಗುವುದಿಲ್ಿ.
ದಶಾವತಾರಗಳಲ್ಲಿ ಮೂರನೆಯ ಅವತಾರವಾದ ವರಾಹಾವತಾರವನುನ ಕವಿ ಚತುರ್ಾಾಶಾಿಸದಲ್ಲಿ ಚಿತಿಸಿದಾದನೆ. ಪೂವಾಪೇಠಿಕೆಯಾಗಿ ಮಹಾವಿಷ್ುುವು ಕ್ಷೇರಸಮುದಿದ
ಮಧಯದಲ್ಲಿರುವ ಶೆಿೇತದಿಿೇಪದಲ್ಲಿ ತನನ ಆಪುವಗಾದವರೊಂದಿಗೆ

ಕಾಲ್ಕಳೆಯುತುರುವ ಸುಂದರ ಚಿತಿಣವಿದೆ. ಈ ಸಂದಭಾದಲ್ಲಿ ಕವಿ ಕ್ಷೇರಸಮುದಿವನೂನ ಅದರಲ್ಲಿನ

ಶೆಿೇತದಿಿೇಪವನೂನ ವಣಿಾಸಿದಾದನೆ.
ಪದಯ 6ರಲ್ಲಿ ಶೆಿೇತದಿಿೇಪದ ವಣಾನೆ ಹೇಗಿದೆ.
ಚಂದನ ಬೆಳಿಪಂದಂ ಸುಧೆ
ಯಿಂದಂ ನವಮೌಕ್ರುಕೊೇನನತದುಯತಯಿಂದಂ
ಸಂದ ಘನಕ್ರೇತಾ ಧವಳಿಮ
ದಿಂದಂ ರಾಜಿಪುದು ಶೆಿೇತದಿಿೇಪ ಪಿತಾಪಂ ||4,6||
ಈ ಪದಯದಲ್ಲಿ ಶೆಿೇತದಿಿೇಪದ ಹೆಸರಿಗೆ ಅನಿರ್ಾವಾಗುವಂತೆ ಎಲ್ಿವೂ ಶೆಿೇತವಾಗಿದಿದತೆಂಬ ರಿೇತಯಲ್ಲಿ ವಣಾನೆಯಿದೆ. ಸುಧೆ, ಹೊಸಮುತುುಗಳ ಕಾಂತ ಇವು ಬಿಳಿಯ ಸಂಕೆೇತವಾಗಿ
ನಿಲ್ುಿತುವೆ. ಆದರೆ ‘ಚಂದನ ಬೆಳಿಪಂದಂ’ ಎನುನವ ಪದ ಪಿಯೇಗ ಈ ಸಂದಭಾಕೆಿ ಸೂಕುವಾಗಿ ಹೊಂದುವುದಿಲ್ಿ . ’ಚಂದನ’ ಪದ ಸಂಪೂಣಾವಾಗಿ ಬಿಳಿಯ ಬಣುಕೆಿ ಸಂಕೆೇತವಾಗಿ
ನಿಲ್ುಿವುದಿಲ್ಿ. ಕಾವಯದ ಇತರೆ ಸಂಪೂಣಾ ಪಾಠಾಂತರಗಳ ಅನುಪಸಿಿತಯಲ್ಲಿ ಇದನುನ ಗಿಂರ್ಸಂಪಾದನಾ ಶಾಸಾಾನುಸಾರ ಊಹಾತಮಕ ಪರಿಷ್ಿರಣ ಮಾಡಬೆೇಕೆನಿಸುತುದೆ. ಇದು
ಕ್ರವಿ ಅರ್ವ ಕಣುಪಪನಿಂದ ಸಂಭವಿಸಿರಬಹುದಾದ ಸಾಾಲ್ಲಖ್ಯವಿರಬಹುದು. ಇದನುನ ‘ಚಂ[ದಿ]ನ ಬೆಳಿಪಂದಂ’ ಎಂದು ಪಾಠ ಪರಿಷ್ಿರಣ ಮಾಡಿಕೊಂಡಲ್ಲಿ ಪದಯವು ಹೆಚುಚ
ಅರ್ಾಪೂಣಾವಾಗಿ ಕವಿಯ ಆಶಯಕೆಿ ಪೂರಕವಾಗುತುದೆ. ಛಂದಸಿಯನ ವಯತಾಯಸವೂ ಇಲ್ಿದೆ ಪಾಠಕೆಿೇಶ ನಿವಾರಣೆಯಾಗುತುದೆ.
ಈ ರಿೇತಯ ಪರಿಷ್ಿರಣದ ನಂತರ ಕವಿಯ ಆಶಯಕೆಿ ಪೂರಕವಾಗುವಂತೆ ಚಂದಿನ ಬೆಳಕು ಶೆಿೇತದಿಿೇಪವನುನ ಮತುಷ್ುಟ ಕಾಂತಯುತವಾಗಿ ಮಾಡುತುತುು ಎಂಬುದು ಹೆಚುಚ
ಅರ್ಾಪೂಣಾ.

Abstract of the article:
‘Dashaavathaara charithe’ by Mallarasa ( 17th century poet) is a Champu kavya. The article aims at pointing
out few discrepancies observed in the published work and suggesting suitable corrections while maintaining
the meter. In the second chapter, poem 16, the text implies that the asura stole both Vedamathe and Brahma.
The suggested correction implies that the asura stole vedamathe from Brahma. In the fourth chapter, poem 6
describes ShwethaDweepa. In this the poet has highlighted the white colour. But the phrase ‘chandana belpindam’ will not support the context. The suggested correction chan[dra]na belpindam, effectively justifies the
context.
Article and Abstract written by:
Jayashree N
Doctoral Scholar in Kannada, Jain University
Email: jshree9@gmail.com
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Comparison Between Ancient Vimanas And Modern Aircrafts
Study of ancient texts on vimanas gives us a clear idea on definition of the aircraft, pilot, aerial routes, food, clothing, metals, mirrors and
their uses in wars, varieties of machinery, planes like ‘Mantrik’, ‘Tantrik’ and ‘Kritak’, details about four planes in the ‘Kritak’ category –
Shakuna, Sundara, Rukma and Tripura Vimana.Besides Maharishi Bharadwaja, great sages like Gautama, Shounaka, Vashista, Agastya,
Atri, Narayana, Lallacharya and many other have made in depth contribution to the field of aviation technology.At whatever point we
attempt to look at the air ships depicted in Maharshi Bharadwaja's Vymanika Shastra in comparison with modern cutting edge flying machines we can discover part of similitudes in the components of ancient vimanas and advanced aircrafts. Vymanika shastra depicts around
32 mystery elements of the flying machines which a pilot would be prepared on. Each of those mystery components of aircraft is comparable with the propelled elements of the advanced aircrafts. A couple of them are as per the following.
Antaraala: A propelled climate cautioning framework to help the pilot. This is analogues to climate cautioning radar as a flight security
gadget.
The mystery components of airGoodha: This concept is like the idea of disguising airplane from foe's vision. The idea which
craft is comparable with the
was advanced in military avionics in later part of twentieth century is depicted in Maharshi Bharadwaja's Vymanika Shastra.
propelled elements of the adDrishya: This could be a concept of creating mirage of vimana as a decoy.This obviously sugvanced aircrafts
gests use in course of vimana performing strategic and tactical roles to mislead enemy’s air and
ground attacks.
Roopakarshana: This could be the concept of obtaining view of actions inside an enemy plane. Clearly this looks like a counter measure
concept in reconnaissance / surveillance role.
Parashabda Graahaka: This mainly explains the Usage of the sound sensing yantra, to intercept intra crew communications from enemy
aircraft.
Similarly there are many other secret features like Adrishya, Paroksha, Aparoksha, Sankocha, Vistrita, Viroopa Karana, Suroopa,
Jyothirbhaava, Tamomaya, Pralaya, Vimukha, Taara, Mahaashabda Vimohana, Langhana, Saarpa Gamana, Chaapala, Sarvatomukha,
Kriyagrahana, Dikpradarshana, Akaashaakaara, Jaladaroopa,Stabhdaka and Karshana. All these features are in many ways omparable
with the features of advanced aircrafts.

Shruthi Ranganathan
Doctoral Scholar in Sanskrit, Jain University
E mail:shruthi_ranganathan@yahoo.com

Fictionalising Climate Change – Writers’ Onus
The writers are often caught up in the dilemma of whether they should write for their sheer narrative pleasure or for the betterment of the
society. The idiosyncrasy of the writer when supported by the democracy of writing gives ample room for the creation of art for its own
sake or art for the betterment of the world. Nevertheless, the pertinent question that lingers is –how can a writer be callous to the life
threatening changes brought about by the unethical human intervention on the planet? Under the predicament, when the world at large is
grappling with global warming and the resulting extinction of a wide variety of species, Umberto Eco’s words echo louder than ever before – “we have to recognise the evidences through which the world speaks to us like a great
book”. The signs such as drought, flash flood and rise in the sea level, ocean acidification, extinc- “we have to recognise the
tion of flora and fauna and increase in mosquito-spread diseases are quite apparent today.

evidences through which
Yet, many Nero’s are playing only for the transient bliss of the privileged few. Therefore, the the world speaks to us like
planet is burning and the lives of the marginalised communities and animals and plants are at stake.
a great book”

Now, the new genre of climate fiction has emerged recently as one of the ways to mitigate the impending global crisis. Examples for cli-fi are – Steven Amsterdam’s Things We Didn’t See Coming,
Barbara Kingsolver’s Flight Behaviour and Ambikasuthan Mangad’s Neeraliyan. In these works, the literary-scientific images have been
employed to subvert the utilitarian mind-set of the consumer citizens who are drowned in the fantasy of globalisation. They underscore the
necessity of adhering to an environmental philosophy and an overall change in the attitude towards non-human environment. There is no
doubt that the narrative evidences of this kind will make an impactful intervention in the ongoing political and economic debates on the
causes and effects of global warming.

Yamuna U V
MPhil Scholar in English, Jain University
Email:yamunashivakumar97@gmail.com
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VwVrh [kkeks’kh vkSj L=h & lkfgR;
L=h dks gj ;qx us vius & vius rjhds vkSj t:jrksa ds fglkc ls ifjHkkf"kr fd;k] lkfgR; Hkh mlls vNqrk ugha jgk] lkfgR; esa ukjh dHkh
Þ<ksy] xokWj ’kqn] Ik’k] ukjh] ;s lc rkMu ds vf/kdkjhß ds :Ik esa frfjLd`r gqbZ rks dHkh Þukjh rqe dsoy J)k gksß dg dj efgekeafMr gqbZ] fo’ys"k.k
ges’kk iq:"kksa ds p’esa ls gh gqvk] fL=;ksa us [kqn dks dHkh u rks ifjHkkf"kr fd;k] vkSj u gh bldh vko’;drk dks eglwl fd;k] ysfdu vk/kqfud Kku &
foKku us lHkh lks;s izkf.k;ksa ds p{kq [kksy fn;s gS] vkSj ftudh psruk txh Fkh] mls vkSj /kkjnkj cuk fn;k gS vkSj mudh ewd [kkeks’kh dks vkokt dk
gfFk;kj fn;k gS A
bfrgkl bl ckr dk lk{kh gS fd fL=;ksa dh psruk lq"kqIr ugha tkx`r Fkh muds yksdxhr tks xs; ijaijk dh vewY;
fuf/k
gS
mues
a mudh O;Fkk&dFkk fijks;h gqbZ gSA fo’o dh gj Hkk"kk vkSj lkfgR;sfrgkl esa Hkh mldh mifLFkfr ntZ gS ysfdu
L=h & ys[ku dks og
mls
ges
’
kk
gkf’k,
ij j[kk x;k] L=h & ys[ku dks og LFkku ugha feyk ftldh og vf/kdkjh Fkh A ges’kk iq:"k vkykspd dh
LFkku ugha feyk
ftldh og vf/kdkjh n`f"V vkSj ekunaMksa ij gh mls [kjk mrjus dks dgk x;k ] bl ckr dh laHkkouk ls Hkh budkj fd;k x;k fd ÞL=h & ys[ku
dh iq:"k & ys[ku ls fHkUu Lok;Ùk n`f"V ]vkSj cks/k gks ldrk gSß tkfgj gS fd ,slk gksrk rks] L=h ys[ku dks iq:"k vkykspuk
Fkh
ds ekunaMksa ij [kjk mrjus dh foo’krk ugha gksrh A vkt dh ysf[kdk ds lkeus bl "kM;a= dk inkZQk’k gks pqdk gS ’kk;n
rHkh fdlh dof;=h us fy[kk gS &
Ik<+rs gSa [kqn @ [kqn urhts cukrs gSa A
Eskjh fnokjksa ij @ D;k dqN fy[k x, yksx A
vk/kqfud ;qx dh lkjh foMacukvksa ds chp thrh gqbZ ] vkt dh L=h ds Ik{k esa dqN lq[kn gS ] rks og ;g gS fd og vkt Loj ;qDr gS ] njvly L=h
dh VwVrh [kkeks’kh gh mldh Lora=rk dh igyh lh<+h gS ] lwpuk dzkafr ds bl ;qx esa L=h & psruk esa vHkwriwoZ dzkafr vk;h gSa vkt f’kf{kr & vf’kf{kr ]
xzkeh.k & ’kgjh ] lHkh fL=;ksa esa c<+rh tkx:drk ds xzkQ dks lgt gh eglwl fd;k tk ldrk gS A vkt dh Hkkjrh; L=h us ,d yEck lQj r;
fd;k gS ] mldh vkfne ’keksZ & g;k ] lgu’khyrk vkSj ferHkkf"krk us ] vkt t}kstgn~ vkSj la?k"kZ dk :Ik /kj fy;k gS mlds thou esa nq[k dk jax
lpeqp cnyk gS ] mlds Vkads cgqr eghu gq, gsSa ] dHkh&dHkh brus fd nwj ls fn[krs Hkh ugha ] fd fpfIi;ka gS ] iScUn gSa ] ;k fxjscku QVk gS ] ij tc
Vkads eghu gksrs gS ] mls ij[kus okyh vkW[ksa vkSj rh{.k gks tkrh gSa ( l`f"V dk ;gh fu;e cgqr lq[kn gS A
Dr. Rashmi Tanuja
Doctoral Supervisor in Hindi, Jain University
Email: rashmitanuja@gmail.com

Abstract of the article:
The author illustrates how women’s role and position in society has always been defined by men, and that has not been in a positive
light. This portrayal has been carried out in the same way in literature as well. Women have never defined themselves, nor have felt the
need to do it. New age opportunities and knowledge have given a platform to women to express themselves. Though sadly enough,
women’s literature from the women’s perspective have not been given the place it deserves either. However, this genre is expanding,
and the endless struggles of women, now form the content of women’s writings and literature.
Editors

Research - Curious and Curious-er!
Research is quite an abstract term if we were to define it philosophically. Ever since our stepping into the world of knowledge acquisition by choice, we have been closely acquainted with research. We might not have used the word in exact, but we have broadened our
horizons of learning through curiosity. Inevitably we have shifted our priorities from revelations to reason. Here's an interesting joke
to substantiate my previous point:
A man stumbles into a deep well and plummets a hundred feet before grasping a spindly root, stopping his
The journey of research enables a re- fall. His grip grows weaker and weaker, and in his desperation he cries out, "Is there anybody up there?"
searcher to firstly ques- He looks up, and all he can see is a circle of sky. Suddenly, the clouds part and a beam of bright light
tion all the universal shines down on him. A deep voice thunders, "I, the Lord, am here. Let go of the root, and I will save you."
The man thinks for a moment and then yells, "Is there anybody else up there?"
truth claims.
Hanging by a root has a tendency to tip the scales toward reason. The journey of research enables a researcher to firstly question all the universal truth claims. This is the attitude that a formal research degree
aims to inculcate in researchers. We must therefore be at the edge of the cliff, and our arguments must be framed based on thorough
groundings, for research is but a form of knowledge that enhances further learning.

Suhasini B. Srihari
M.Phil Scholar in English, Jain University
Email – bssuhasini18@gmail.com
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çoklh fgUnh lkfgR; esa çoklh thoUk ij ,d æf"Vd¨.k
^izokl* 'kCn dk vFkZ gS % fons'k xeu] fons'k ;k=k] ?kj ij uk jgukA fdlh nwljs ns'k ;k csxkuh /kjrh ij okl djus okyk O;fDr
izoklh gSA ^Hkkjr* ls ckgj fons'k esa jgus okys Hkkjrh;ksa ds izk;% pkj oxZ ekus tkrs gSa tks Hkkjrh; Hkk"kkvksa ds jktnwr gS aA izFke oxZ esa os
Hkkjroklh gSa tks <kbZ gtkj o"kZ iwoZ ls /keZ&izpkjdksa ds :i esa fons'k x,A ^egkRek cq)* us egk;ku] ghu;ku vkSj ctz;ku laÁnk;ksa dk xBu
fd;kA ;s lEiznk; ml okgu ds lwpd gSa ftlds }kjk /keZ ds ftKklq vius y{; rd igqaprs FksA egku ^v'kksd* us ^ckS) /keZ* xzg.k djus
ds i'pkr] bl /keZ dks QSykus ds fy, fHkUu&fHkUu ns'kksa fons'kksa esa ckS) fHk{kq HkstsA Lokeh ^foosdkuan* lu~ 1902 esa vkSj ^Lokeh jkerhFkZ* lu~
1904 esa ^vejhdk* x, ijarq os dsoy fgUnw /keZ dk izpkj djus ds fy, x, Fks vkSj dqN le; i'pkr okfil vk x,A f}rh; oxZ mu
Hkkjrh;ksa dk gS tks fxjfefV;ksa ds :i esa ,xzhesaV ;k 'krZ canh izFkk ds varxZr ^fQth*] ^ekWjh'kl*] ^f=fuMkM*] ^xq;kuk*] ^lw jhuke*] ^XokVkekyk*]
^nf{k.k vÝhdk*] ^ekfVZuh] ^teSdk* vkfn ns'kksa esa x,A r`rh; oxZ esa os Hkkjrh; gSa tks jksth&jksVh dekus ^vesfjdk*] ^baXyS.M*] ^dukMk*]
^vkLVªsfy;k* vkfn ns'kksa esa tk clsA prqFkZ oxZ ,sls Hkkjrh;ksa dk jgk gS tks f'k{kk] izf'k{k.k] Hkkjrh; jktdh; lsok ;k fons 'kh miØeksa esa lsok
gsrq tkrs gSaA vk/kqfud dky esa ;g ekuo LoHkko dk vax curk tk jgk gSA tks Hkkjrh; laosnu'khy Fks] mUgksaus fons'k esa vius çokl ds
nkSjku vkus okyh leL;kvksa dks] vius vkl&ikl ?kfVr ?kVukvksa dks viuh dye ds ek/;e ls lkfgR; }kjk mtkxj fd;kA vius fopkjksa]
viuh lksp] –f"Vdks.k] fparu] o ekU;rkvksa }kjk ys[ku dk;Z çkjEHk fd;kA vius lkekftd ifjos'k ls o ifjfLFkfr;ksa ls çHkkfor gks dj
vyx&vyx fo"k;ksa esa lkfgR; dh jpuk dhA ;gha ls ^çoklh fgUnh lkfgR;* dk ^Jh x.ks'k* gqvkA
izoklh Hkkjrh; fgUnh jpukdkjksa esa vfHkeU;q vur&ekWjh'kl] m"kk fiz;aonk&vesfjdk] egsUnz vk¡[kksa ds lkeus fons'kh tehu
HkYyk&fczVsu] Ñ".k fcgkjh&vcw/kkch] ehuk{kh iqjh&teZuh] iw.kZek oeZu&;w -,-bZ-] vpyk 'kekZ&yUnu]
dh lPpkbZ gksrh gS tcfd
lq"ke csnh&vesfjdk] m"kk jkts lDlsuk&baXySaM] vpZuk iU;wyh&MsuekdZ] fnO;k ekFkqj&yanu] rstsUnz Le`fr;ksa esa thou ds vrhr ds
'kekZ&fczVsu] tSls lSdM+ks ys[kd gSa tks vkt Hkh izokl ,oa izoklh thou dks dsUnz esa j[kdj fganh
fp= tks izokl esa mls cspuS
jpukvksa dk l`tu dj jgs gSaA gj O;fDr tks nwljs ns'k esa izokl djrk gS mls lcls igys
lkaLÑfrd vk?kkr gh yxrk gSA D;ksafd fons'k esa x, O;fDr dks cgqr dqN cnyk&cnyk fn[kkbZ
djrs gSaA
nsrk gSA fons'k esa thou ;kiu ds <ax dks og vk'p;Z ls ns[krk gS] D;ksafd vius ns'k esa og bl
rjg ds thou dh dYiuk ugha dj ldrk FkkA vaxzsth esa bls ^dYpjy 'kkWd* dgk tkrk gSA m"kk fiz;aonk ds miU;kl ^#dksxh ugha jkf/kdk*
dk euh'k dgrk gS ^^tc ge viuk ns'k NksM+dj ckgj tkrs gSa rks igys Ng eghus ge dYpjy 'kkWd ds nkSjku fcrkrs gSa tcfd gj Lrj ij
gesa viuk ns'k] viuh laLÑfr m¡ph fn[kkbZ nsrh gSA fQj ge ml ns'k esa jgus ds vknh gks tkrs gSaA nks <kbZ lky ml u, ns'k esa jgdj
muds jhfr fjoktksa ds vknh gksdj ge vius ns'k okil vkrs gSa rks gesa ,d /kDdk nqckjk yxrk gS & fjolZ dYpjy 'kkWdA gj izoklh vius
lkFk vc rd ds ft, x, thou&n'kZu dks Hkh lkFk ysdj izokl djrk gSA nwljs ns'k esa igq¡pus ds ckn mls ,d vyx thou n'kZu fn[kkbZ
nsrk gS ftls og rqjUr Lohdkj ugha dj ikrk gSA dbZ phtsa mlesa foLe; iSnk djrh gSaA fons'k esa lkaLÑfrd fHkUurk ds dkj.k izoklh
Hkkjrh;ksa dks ogk¡ lkeatL; LFkkfir djus esa leL;k gksrh gSaA Hkkjrh; laLÑfr dks os NksM+ ugha ikrs gSa blfy, 'kq:vkrh o"kks± esa mudk
thou;kiu Hkkjrh; <ax dk gh gksrk gSA
izoklh Hkkjrh;ksa dh igyh ih<+h gh vf/kd ukWLVsfYtd gksrh gS D;ksfa d og vius thou dk dqN fgLlk Hkkjr esa fcrk pqdh gksrh gSA
oLrqr% izoklh eu vUr}ZU} ls xqtjrk gSA mldh vk¡[kksa ds lkeus fons'kh tehu dh lPpkbZ gksrh gS tcfd Le`fr;ksa esa thou ds vrhr ds
fp= tks izokl esa mls cspSu djrs gSaA izokl esa vrhr dh lq[kn ;knsa gh vf/kd lfØ; gksrh gSaA Lons'k ds dbZ jhfr&fjokt tks fons'kh Hkwfe
esa lEiUu ugha gksrs og Hkh fons'k esa ;kn vkrs jgrs gSaA cpiu ls ysdj izokl rd fe=] iM+kslh] fj'rsnkj rFkk dqN vfoLej.kh; ?kVuk,a
Hkh ;kn vkrh gSaA fons'kh tehu ij ijk;siu dk cks/k] vdsykiu ogk¡ ds fHkUu ifjos'k vkSj thou 'kSyh esa ,MtLVesaV u dj ikus ds dkj.k
izoklh Hkkjrh;ksa dk eu vius lkaLÑfrd ifjos'k ls tqM+us ds fy, O;xz jgrk gSA vkSj og dYiuk dh nqfu;k esa ekufld :i ls ogk¡ HkVdus
ds fy, etcwj gks tkrk gS tgk¡ viuRo] laca/kksa dh xjekgV ,oa viuk vrhr gksrk gSA tcfd nwljh ih<+h ftldk tUe ls gh vius firk ds
ns'k ls fj'rk dsoy i;ZVd dk gh gksrk gS dk vius ewy ls dksbZ fo'ks"k yxko ugha gksrk gSA D;ksafd os vius dks mlh ns'k dk ekurs gSa tgk¡
mudk tUe gqvk gksrk gSA ijUrq leL;k ;g gS fd nwljh ih<+h dk tUe Hkys gh fons'kh Hkwfe ij gqvk gksrk gS ysfdu Hkkjrh; lH;rk vkSj
laLÑfr ls og cp ugha ikrk gSA
Sonia Rathi
Doctoral Scholar in Hindi, Jain University
Email:soniarathi2212@hotmail.com

Abstract of the article:
Through this article, the author provides an insight into the lives of non-resident Indians, and the diaspora. She elaborates on the various situations in which an Indian would travel to different countries and eventually settle there. However, it is not easy to begin a new
life in a different country, and the struggles and loneliness faced by such families, especially Indians are heartbreaking. The first generation which travels abroad, encounters a cultural shock, getting accustomed to the new ways of life and adapting to the lifestyle,
while always reminiscing the homeland. But for the subsequent generations who have been born and brought up in the new country,
their parents’ country becomes only a tourist spot, with very little cultural connection.
Editors
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PÉÆgÀn ²æÃ¤ªÁ¸ÀgÁªï CªÀgÀ PÀxÁ¯ÉÆÃPÀzÀ ¸Á»vÀå
ºÉÆ¸ÀUÀ£ÀßqÀ ¸Á»vÀåzÀ°è ¸ÀtÚPÀxÉUÀ¼À ¸ÁÜ£À «²µÀ×vÀªÀÄªÁzÀzÀÄÝ. ªÁ¸ÀÛ«PÀªÁzÀ fÃªÀ£ÀzÀ avÀæt ªÀÄvÀÄÛ ¸ÀgÀ¼À ¸ÀÄAzÀgÀ UÀzÀå ±ÉÊ°AiÀÄÄ ªÉÆzÀ®Ä ¸Á¢üvÀªÁzÀzÀÄÝ ¸ÀtÚ
PÀxÉAiÀÄ°è. ¸ÀtÚ PÀxÉUÉ ¸Á»vÀå PÉëÃvÀæzÀ°è EgÀÄªÀ ¸ÁÜ£ÀªÀiÁ£À C¥ÁgÀªÁzÀzÀÄÝ. ¸ÀªÀÄPÁ°Ã£À PÉëÃvÀæzÀ°è CvÀåAvÀ «¸ÁÛgÀªÁzÀ ¸Á»vÀå ¥ÀæPÁgÀ, DzsÀÄ¤PÀ PÀ£ÀßqÀ ¸Á»vÀåzÀ°èAiÉÄÃ
¸ÀvÀé±Á°AiÀÄÆ ªÉÊ«zÀåªÀÄAiÀÄªÀÇ DzÀ C©üªÀåQÛ ¥ÀæPÁgÀ, CzÀgÀ®Æè ¸ÁévÀAvÉÆæÃvÀÛgÀ PÁ®zÀ°è gÀZÀ£ÉAiÀiÁVgÀÄªÀ £ÀªÀå ¸Á»vÀåzÀ°èAiÉ ÄÃ CvÀåAvÀ «²µÀÖ ¥ÀgÀA¥ÀgÉ F PÀxÁ
¸Á»vÀåQÌzÉ” JAzÀÄ VgÀrØ UÉÆÃ«AzÀgÁdgÀ C©üªÀÄvÀ. (¸ÀªÀÄUÀæ «ªÀÄ±Éð: ¸ÀtÚ PÀxÉAiÀÄ ºÉÆ¸À M®ªÀÅ. ¥ÀÄl, 176.) ºÉÆ¸ÀUÀ£ÀßqÀ ¸Á»vÀåzÀ°è PÀxÉUÉÆAzÀÄ vÀ£ÀßzÉÃ DzÀ gÀÆ¥ÀªÀ£ÀÄß
PÉÆlÄÖ F ¸Á»vÀå ¥ÀæPÁgÀªÀ£ÀÄß MAzÀÄ ªÀiÁUÀðªÁV ¥À¼ÀV¹zÀªÀgÀÄ ‘²æÃ¤ªÁ¸À’ JA§ £ÁªÀiÁAQvÀgÁzÀ ªÀiÁ¹ÛgÀªÀgÀÄ, EªÀgÀ ªÀÄÄAa£ÀªÀgÁzÀ ¥ÀAeÉ ªÀÄAUÉÃ±ÀgÁAiÀÄgÀÄ,
JA.J£ï.PÁªÀÄvï ªÀÄvÀÄÛ D£ÀAvÀgÀzÀ°è PÉgÀÆgÀÄ ªÁ¸ÀÄzÉÃªÁZÁAiÀÄðgÀÄ, vÀ.gÁ.¸ÀÄ, PÀqÉAUÉÆÃqÀÄè ±ÀAPÀgÀ¨sÀlÖ, AiÀÄ±ÀªÀAvÀ avÁÛ®gÀÄ, J¸ï.J¯ï. ¨sÉÉÊgÀ¥Àà, UÀ¼ÀUÀ£ÁxÀjAzÀ PÀxÁ
¸Á»vÀå ¸ÀÈ¶ÖAiÀiÁ¬ÄvÀÄ. F vÀ¯ÉªÀiÁj£À ¸Á°£À°è ¤®ÄèªÀAxÀºÀªÀgÀÄ PÉÆgÀn ²æÃ¤ªÁ¸ÀgÁªï CªÀgÀÄ M§âgÀÄ. ¸ÀÈd£À²Ã®vÉAiÀÄ §ºÀÄªÀÄÄT DAiÀiÁªÀÄUÀ¼À°è vÀªÀÄä£ÀÄß
vÉÆqÀV¹PÉÆAqÀÄ ¸ÀªÀÄPÁ°Ã£À J®è ¸ÀAUÀwUÀ¼À£ÀÄß ¸ÀÆPÀëöä ¸ÀAªÉÃzÀ£É, ¸ÀvÀå, ¥ÁæªÀiÁtÂPÀvÉ ºÁUÀÆ C£À£Àå M¼À£ÉÆÃlUÀ¼ÀÄ¼Àî §gÀªÀtÂ UÉAiÉÆA¢UÉ ¸Á»vÀå PÀÈ¶ ªÀiÁrgÀÄvÁÛgÉ.
EªÀgÀ eÁAiÀÄ¨sÀÆªÀgÀ, «ÄrUÉÃ² £ÁVgÉrØ, EgÁªÀw, «ÃgÀ¹gÀÄªÀÄ, «gÁVtÂ, PÉÆ£ÉAiÀÄ ºÉÆÃgÁl, °¦ eÉÆÃV, PÉÃvÀÄªÀÄgÀ PÁ®,.. »ÃUÉ ªÀÄÄAvÁzÀ PÀxÉUÀ¼ÀÄ
¸ÁA¸ÀÌøwPÀ DAiÀiÁªÀÄUÀ½UÉ GzÁºÀgÀuÉAiÀiÁVzÀÝgÉ, ‘PÉÃvÀÄªÀÄgÀ PÁ®’, ‘PÀÄgÀÄqÀ¤UÉ PÀtÄÚ §AvÀÄ’, ‘zÉÆA§ ºÉUÀÎqÉ’, ‘¸ÁªÀÄUÁ£À’, ‘ªÀÄÈvÀÄåPÀÆ¥À’, ‘¸ÀAaAiÀÄ ºÉÆ¤ß’, ‘gÁtÂÃ gÀÄzÁæA¨É’,
‘UÀÄgÀÄPÀÈ¥É’, ‘£ÀAzÀÄgÁAiÀÄ£À §zÀÄPÀÄ’, ‘¢ªÁ£À RAqÉÃgÁAiÀÄ’.. ªÀÄÄAvÁzÀ PÀvÉUÀ¼ÀÄ ¸ÁªÀiÁfPÀvÉAiÀÄ£ÀÄß «ªÀj¸ÀÄvÀÛªÉ.
¸ÀÜ½ÃAiÀÄ ¨sÁµÉUÀ¼À G¥ÀAiÉÆÃUÀ¢AzÀ ¥ÁæAwÃAiÀÄ ¨sÁµÉUÀ¼ÀÄ ¨É¼ÉAiÀÄÄªÀÅzÀPÉÌ PÁgÀtªÁzÀÝjAzÀ CzÀÄãvÀ C£ÀÄ¨sÁ« PÁªÀå, ¸ÀAVÃvÀ, £ÀÈvÀå ºÁUÀÆ ²®à ¥ÀæPÁgÀUÀ¼ÀÄ
C¹ÜvÀéPÀPÉÌ §AzÀÄªÀÅ. EzÀjAzÀ 12£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ ªÀZÀ£ÀPÁgÀgÀ PÁ®, zÁ¸À ¸Á»vÀå ªÀÄvÀÄÛ QÃvÀð£É ¸Á»vÀå ºÀÄnÖPÉÆAqÀªÀÅ. F »£Àß¯ ÉAiÀÄ°è ¸ÀÈ¶ÖAiÀiÁzÀ ‘PÉÃvÀÄªÀÄgÀ PÁ®’ ªÀÄvÀÄÛ
‘¸ÀAaAiÀÄ ºÉÆ¤ß’ PÀxÉUÀ¼ÀÄ ¸Á»vÀåzÀ ¨sÁ¶PÀ DAiÀiÁªÀÄzÀ PÀÄgÀÄºÀÄUÀ¼ÁV PÀAqÀÄ§gÀÄvÀÛªÉ.
MAzÀÄ zÉÃ±ÀzÀ ¸ÀA¸ÀÌøwAiÀÄ£ÀÄß w½AiÀÄ®Ä EwºÁ¸ÀzÀ ¥ÀÄlUÀ¼À£ÀÄß wgÀÄazÁUÀ ªÀiÁvÀæ ¸ÁzsÀå. CAvÀºÀ ¥ÀæAiÀÄvÀß PÉÆgÀnAiÀÄªÀgÀ ‘PÉÃvÀÄªÀÄgÀ PÁ®’, ‘PÀÄgÀÄqÀ¤UÉ PÀtÄÚ §AvÀÄ’,
‘ªÀÄÈvÀÄåPÀÆ¥À’, ‘¸ÀAaAiÀÄ ºÉÆ¤ß’, ‘ªÀiË£À WÀAmÉ’, ‘°¦ eÉÆÃV’, ‘ªÀÄUÀ£À wAzÀ ªÀÄºÁgÁd zÀÄUÀð’ E£ÀÄß ªÀÄÄAvÁzÀ PÀxÉUÀ¼À ªÉÆgÉ ºÉÆUÀ¨ÉÃPÁUÀÄªÀÅzÀÄ.

Fictional Literature of Karoti Srinivasarao
Short stories have a special place in the modern Kannada Literature. Short stories are the first form of prose which is the replica
of the reality of life. It is vase and varied in the contemporary literature and apart from that in the words of Giraddi Govindaraju, “it depicts the reality of life in an array of expression, specially it has gained momentum in the post Independent Indian Literature”. Several
poets such as Masti, Panje Mangesharaya, M.N. Kamataru, later Keruru Vasudevacharya, Ta Ra Su, Kadgondlu Shankara Bhatta, Yashavantha Chittalaru, S.L. Bhyrappa, Galaganatha created a literature based on stories. Poet Karoti Srinivasarao also belong to this era
and he has involved himself in multiple activities there by integrating minute details of emotions, inner feelings of common folk in his
writings.
He has set an example to bring out the cultural expression in his works such as ‘Jaya Bhuvara’, ‘Midigeshi Nagireddy’,
‘Iravathi’, ‘Veerasiruma’, ‘Veeragini’, ‘Koneya Horata’, ‘Lipi Jogi’, ‘Ketumara Kala’. Apart from these he has brought out the Social
issues in several works such as ‘Ketumara Kala’, ‘Kurudanige Kannu Banthu’, ‘Domba Heggade’, ‘Samagana’, ‘Mrutyu Koopa’,
‘Sanchiya Honni’, ‘Rani Rudrambe’, ‘Guru Krupe’, ‘Nandu Rayana Baduku’ and ‘Diwana Kande Raya’.
Regional language grew to a great extent by the influence of the local languages in the fields of literature, dance, music and
architecture. This gave rise to the Vachanas, Dasa Sahitya and Keertanas in the form of Literature in the 12th Century. ‘Ketumara Kala’
and ‘Sanchiya Honni’ are some of the examples which exhibit the influence of local language. Only history can completely describe the
culture of a place or country. Stories such as ‘Ketumara Kala’, ‘Sanchiya Honni’, ‘Kurudanige Kannu Banthu’, ‘Mrutyu Koopa,’ ‘Lipi
Jogi’, ‘Mouna Gante’, ‘Magana Tinda Maharaja Durga’ and some more works of Karoti Srinivasarao expresses it beautifully.

Written and Translated by:
Santhosh Kumar R M
Doctoral Scholar in Kannada, Jain University
Email:rmkumar13982@gmail.com
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In Conversation with the Experts
In this section we bring you an interview with an eminent researcher. This month’s expert is Dr. G. S. D. Babu
who is the Director of M. P. Birla Institute of Fundamental Research. Dr Babu became one amongst the first ever
Indian astronomers to have set foot on the icy continent of Antarctica for carrying out a unique solar astronomy
programme from the permanent Indian station called Maitri. Dr. Babu participated in the month-long expedition
to the island country of Mauritius for the photometric observations of the Supernova 1987A as the leader of the
expedition team in 1988.

In your initial days as a student, what triggered your interest towards research?
Just like any youngster, I also had a fascination for the stars, planets and the sky in general. And I used to dream about flying and being
close to stars. Then as the time passed on some unprecedented turn of events and a fortunate twist in destiny brought me to enter the
portals of the famous Osmania University to take up my post-graduate studies in Astronomy. That was the beginning. That led me to an
astronomical observatory in Nainital perched in the foothills of Himalayas where the sky was beautifully blue and clear. There I found
myself standing under the telescope observing the stars in a freezing cold night with an open sky above my head and collecting the data
through the specialized instruments attached to the telescope. Once the data was in my hands, the next obvious step was to analyze the
data and get some results. The findings were made into a paper which was accepted for publication in an international journal. The flow
continued and the stars kept on providing me with more and more publications. It has been a fantastic and thoroughly enjoyable journey
for me in my quest for understanding the stars in whatever miniscule level I could. Finally, I must say that those beautiful stars in the sky
have always given me a sense of joy, calmness and peace. If you are able to reach out to the stars to find what they are, you get a feeling
of a delightful achievement.

Please tell us about your experience and learnings during the expedition to Antarctica.

I had the fortunate opportunity of getting included as a member of the 9 th Indian Scientific Expedition to the icy continent of Antarctica
as one of the three-member team of Indian Astronomers. The expedition was conducted during the summer months of Antarctica in November, December, January and February of 1989-90. Our task was to make observations of the Sun continuously without the break
caused by the night. Such a situation is possible only in the Polar Regions during the summer months of the respective regions. The entire concept of the project was a result of a long term planning and the time window for the observations was so chosen that the period of
the solar cycle would have least number of sunspots. Our target was the undisturbed part of the sun’s disc where we could see the variations of the super-granular structures. For this, we had to install a specially designed solar telescope in the rugged terrain of Antarctica
near the Indian permanent station ‘Maitri’. The required observations were then made by the three astronomers who took turns to keep
up with the unbroken observation sequence of the Sun. The Sun was above the horizon for almost 45 days as seen from the Maitri station during the period of our expedition, out of which we could get nearly 100 hours of totally clear sky conditions for making the observations. That much data was good enough for our analysis purposes. This was the first time that such an experiment was being carried
out. The temperatures used to vary drastically from -5° C to -40° C with a few occasions when it got to the + side. However, all of us
were fairly acclimatized and could handle the variations with adequate precautions. There were some other expedition tasks which we
had to carry out as members of the team. We had only a Russian station and a small German station nearby. Otherwise, we were totally
isolated. There were several do’s and don’ts and any deviation from that would be quite hazardous. Strict discipline was required. We
had the pre-Antarctica training in the high altitudes of Himalayas where we got to know about snow craft, cautions to be taken on icy
surface, survival techniques in isolation and so on. However, even then, we lost four of the members due to Carbon Monoxide gas. The
entire expedition lasted for about 125 days from the time we sailed off from the port of Goa including the sailing duration of about 2
months.

In your opinion, do young researchers in your field today face more challenges or opportunities?
Well, there are many opportunities but are also filled with challenges. First thing is the avenues and the establishments for carrying out
research in the field of Astronomy and Astrophysics in India are somewhat limited. On the other hand, in the international level, it is
much more open. Then, with the technological advancements of today, the kind of problems that one can take up for research have become quite complex. 50 years ago, our generation had very simple and straight forward topics to work for, like using simple instruments
to observe the stars that could go up to some limited faintness. Now, the earth based telescopes having very large mirrors as well as the
space telescopes are capable of looking for really very faint objects. That would make way for enormous amount of downloadable data.
That could make the young researcher face many complex problems which could be very challenging.
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Where would you place India in the Global arena of research in Astro Physics?
With the amount of data that is available from anywhere on the globe, one can carry on with the research programmes if you have a
good knowledge of the present day computer techniques. However, in the context of India, due to the limited employability opportunities for a researcher in this field, the impact is not that visible. This arises from the situation that though there are some, in fact very
few, good organizations / institutions in India for conducting research work in Astronomy and Astrophysics, the intake by such institutions becomes necessarily limited. So, the interested researchers will look for other greener pastures elsewhere in the world. However, I must say that there have been and are presently also, some excellent Astronomers and Astrophysicists in India who put India
at a fairly high level in the global arena.

Given your vast experience, what advice would you like to give young researchers of today?
Whatever research topic or problem you are picking up, go after it in a focused manner. The trick is to gain as much background
knowledge as possible before you actually tackle the problem. And you should have an interest in the chosen field and you should be
able to enjoy working in it. In case of Astronomy or Astrophysics, you should have sufficient training in the subject of Physics added
with a good knowledge of Mathematics and Chemistry. These days, some proficiency in computer related techniques is a must. Getting into a Ph.D. programme would actually make it much better. Anyway, the foremost requirement for a researcher is an aptitude
for research, without which you will not be able to progress at all.

“Knowledge of languages is the doorway to wisdom.”
‒Roger Bacon
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